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against the dry style of the Tetrarchy. > After the year, 315
there appear beside the expressionist portraits others that lin^c on '
to an Augustan style1. With this classicism there b associated a
return to a more plastic kind of modelling. There is pure Hel-
lenistic inspiration, short-lived though it was, in the creation of
Christian sculpture in the round. One splendid work of art made
in Egypt for the Emperor, the porphyry sarcophagus destined to
hold the remains of Helena, shows traces of a revolt against
primitive expressionism and of a return to the classical forms of an
earlier style2. From the time of the reliefs on the Arch of Constan-
tine we can trace, both on the pagan and more especially on the
Christian sarcophagi of Rome, a striving after more beauty of
form and nobility of expression; and_this attains an apex in the
year 359 with the sarcophagus of Junius Bassus.
Thus in every branch of art the early years of Constantine
marked the first beginnings of a tide that was to sweep beyond the
year 330 in an unbroken flood.
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